ULUSLARARASI İLIŞKILER BAĞLAMINDA KAMU YÖNETIMI SORUNLARI VE MARŞLAR
Özet
XX yüzyılın ilk çeyreği, Özbek halkının tarihinin en tartışmalı ve görkemli yıllarından biriydi. Millet, Rus hükümetine ve zulmüne karşı uyandı ve haklarını talep etmeye başladı. O dönemde sadece Türkistan değil, Kafkasya ve Volga bölgesinin Türk halkları da özgürlük mücadelesi veriyordu. Kafkasya ve Volga bölgesinde olduğu gibi Türkistan'da da Osmanlıcılık, İslamcılık, Türkçülük gibi çeşitli akımlar çatıştı ve milletin aydınları milli ilerleme yolunu aradı. Türkistan'da Osmanlı Türkçesi, Kafkas ve Volga basınından etkilenen Cedid basını, Cedid okulları ve Cedid edebiyatı ortaya çıktı. Maddi ve manevi baskı altında kıtlık, yoksulluk, çok zor bir sosyal durum ortaya çıkmış, din, ahlak, hayat, eğitim, sağlık sistemi bozulmuş, asırlık gelenekler reddedilmiştir ancak hayatta kalmaya ve gelişmeye uygun yeni bir sistem oluşturulmamıştı. Bu şartlar altında Türkistan aydınları, bu devlette kalmanın imkânsız olduğu kanaatine varmış ve bir milli uyanış hareketi başlamıştır. Bu süreç edebiyatı da etkilemiş, klasik edebiyat ve aydınlama edebiyatı yerini cedid edebiyata bırakmıştır. Bu edebiyat özgürlüğe, mücadeleye, köleliğe başkaldırmaya çağıran bir edebiyattı. Sadece kendi şiirlerini, dramalarını, romanlarını değil, nesiller boyu kadim Turan ruhunu uyandırmak amacıyla özgürlük marşlarını da yarattı.
Anahtar Kelimeler: Klasik Edebiyat, Cadid, Aydınlama Edebiyatı, Milli Uyanış, Yeni Dönemin Özbek Şiiri, Özgürlük Marşları.
Introduction
Although the period of national awakening at the end of the XIX and the first quarter of the 20th century was similar to the widespread Enlightenment movement in Europe in the XVIII century, we cannot say that various political developments in Europe directly affected it. It was formed mainly in the influence of classical literature, Navoi traditions, then educational literature associated with the mood of national awakening with Tatar, Turkish, Azerbaijani literature. In this sense, tonality has spiritual roots.
This period is one of the most complex and contradictory aspects of Uzbek literature and literary studies. During this period, classical literature became a new literature, new laws arose under the influence of traditions, and the people became a nation. If earlier stages of the development of Uzbek literature had passed from one period to the second for centuries, now the transition period was very short, very short. Classical literature was occupied by spiritual literature and literature of enlightened Jadids. Poetic systems, rhyme systems, poetic forms, the importance of poetic images is always emphasized, reduced, renewed, forming a chain of refusals leading to renewal. Jadid literature was a period of renewal between the two stagnations. Classical literature should flourish, be renewed. Many factors that we discussed below led to the creation of a new literature, but it was necessary. Then came the years of stagnation and vibration. The authenticity of the new literature is preserved among the few creators of the new generation.
1. Political processes in Turkestan
The years 1900-1917 years were the most difficult, full in struggles and at the same time the most severe years. It is known that the renewal of literature occurs under the influence of internal factors of its development, as well as external factors related to socio-historical conditions. In the literature of the period we are studying, the influence of the transition to capitalist relations and the policy of colonialism is exaggerated. Factors such as changes in the social status of the individual, the creation of appropriate historical conditions for renewal, the common goal, along with the diversity and sharpness of views, is to make the question of the upliftment of the nation a major problem, the promotion of enlightenment and publishing, the aspiration to create ideological and educational literature, the socialization of the ideal, the search for impressive new poetic forms, the enlightenment in the work (whether local or foreign - based on A. Fitrat's work, it would be more accurate to assume that he was more of a foreign intellectual) the assessment of reality with the naked eye and the transformation of the work into a platform for discussion have brought literature to a new level of quality.
Progressives have taken on the task of reforming society in all directions. Although they differed in their views, the only goal was to form, unite and elevate as a people, to gain spiritual freedom. As the resistance increased, the range of motion increased and reached another level. The economic crisis of the 1900s has not prevented the Turkic peoples of Turkestan, the Caucasus and the Volga region from reaching their common destiny. Although we lag behind reforms in the Caucasus and the Volga region. The Ottomans, Islamism, and Turkism in various forms have expanded their influence, and it can be said that the architects of the new Uzbek poetry have passed through these stages (Qosimov, 2002:36-37). In 1906, the publication of “Tarakki” began. In 1909, the Charitable Society was established, followed by “Tarbia Atfol” and “Turone”; Companies, Libraries and Printing Houses. In all, in the 10th and 20th years, the Turkestan press had more than 300 periodicals (Boltaboyev, 2007:198]. They have contributed greatly to the development of national literature.
Drawn into the First World War (1914-1918), Russia did not turn a blind eye to Turkestan. In 1916, under conditions of persecution and oppression, the people protested against forced labor. Under the influence of the events of February and October 1917. In addition, the continuing liberation movement in Turkestan on November 27, 1917. Turkestan proclaimed its autonomy. In the meantime, progressive Jadids have emerged. In 1918, when a new era of Uzbek poetry began to take shape, the autonomy of independent Turkestan was drenched in blood. February 19-22 - Three days of bloodshed that filled the struggling poetry with years of sorrow and tears. Now the Jadids began to act differently. In 1918, “Chigatai Gurungi” was formed. He now compromised and planned to devote all his energy and ideas to literature, especially poetry and science. At the same time, the new era did not stop the great rampart of Uzbek poetry. The proof of this is many poems published in the editions of “Ishtirokyun” for 1919-20 years within the program “Chigatai Gurungi”. It was an ideological whole, a real poem of freedom, created by the followers of Fitrat, Cholpon. Even later, the Red Feather Society was to be a new stage in the “Chigatai Gurungi”. But only in 1918 began to form the socialist press. By 1920 socialism firmly established when the Bolsheviks occupied Bukhara and Khiva. Delusions, hesitations and ambiguities began in the lives of many artists. While the ancient Jadido conflict continued in 1894-1904, by 1919-1924 the clergy themselves had divided into two groups, called clerical-ancient and progressive clergy. In the 22nd issue of “Oyna” magazine for 1914 Ahmadjon Abdulpasiykh oglu in the poem “Gadym birla jadid” laments ancient and Jadidi disputes, turned into a battle and did not bring benefits to the people:
O pen, you havent asked a question about your nation
Stay away from the work of the ancients and Jadids.
He fought a lot in the world
They dont know what it means.
Since the 1920s, the Jadidsko-Soviet conflict broke out, and the political process became more complicated. Despite political pressure, the Jadid literature that began in the 1920s bore fruit in the 1920s, and the desire for resistance fully shaped it and led the way. Even at this time, the complex and contradictory new poetry was still in a dry state. Social-political poetry, pure poetry (i.e., not turned into a flag, going its own way and going its own way) and religious-mystical poetry coexisted. The following comments by the literary critic B. Kasimov are noteworthy: “True, our Tatar colleagues, in particular I. Nurullin, believe that Jadidacm in Tatarstan was accompanied by enlightenment until 1905, when they divorced. In Azerbaijan, it can be divided into similar stages. But we, unlike them, this movement was mixed up until the eve of the October Revolution. Because at that time Turkestan incomparably lagged behind the Caucasus and the Volga region” (Qosimov, 2008:229-230). “Saiha” was banned from reading, and Cholpon was still young. Thanks to Cholpons work, the new Uzbek poetry gradually took on a real form, and aspirations became a single force. Under the influence of Fitrat and Cholpon began to appear healthy generations. Among them are such young poets as Elbek, Bahr Haydari, A. Ikramov, Muhammad Saeed, Muhammad Ali, S. Jabbor, Botu, Safo Mugani, Muhammad Taji, Rafik Momin, Kamil Devoni, Hussein Khan, Niyazkul, Muhammad Sudikul, Nikul. Nevertheless, this wave was stopped by ideological distortions and physical destruction. It was the only way to stop this wave.
The Jadids wanted to invest in the future through science, and these investments were supposed to compensate for all losses. In 1922, 60 students were sent to study in Germany. This year, a collection of young Uzbek poets was published, the swallow of a new era of Uzbek poetry. However, two years later Turkestan was divided into five, political games were activated - as if there was “land reform”, womens “freedom” appeared, and the question about “Group of 18” was raised. In these circumstances, in 1925 a new literature had already appeared. Both sides were very vigilant, and this period increased pressure and speed. If the Jadids seized every opportunity for a new life, the Soviets did not ignore the obvious shift and planned to nullify the results. In 1926, the Soviets openly persecuted the Jadids on charges of nationalism; the issue of “Inogamovism” was raised. The gangs of “Kasimovism” and “Cartel of Munavwar Kori”meant that the communist dictatorship was in full swing. Since 1926, the power of the ancient scribes was suppressed, they were arrested, imprisoned and exiled. In 1936-1937 representatives of both ancient and progressive groups of scribes were practically destroyed. These years began a period of decline and disorientation of literary generations in Uzbek poetry. According to “Tirik satrlar - Living Lines”, the average generation of poets was less than 30 years old, most of them died in repression, some from tuberculosis, and some survived World War II...
